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Heterochronic Representations of the Fall: 
Bakhtin, Milton, DeLillo
Rachel Falconer
The chronotope of a text changes every time it is read, and this is no less true of the
time in which we read Bakhtin’s own texts. In the first decade of the new millen-
nium, in the context of a series of terrorist attacks, as well as other global crises,
Mikhail Bakhtin’s essay “Forms of Time and of the Chronotope in the Novel” strikes
me as ever more pertinent and timely. In FTC, Bakhtin demonstrates how two con-
cepts, freedom and responsibility, underpin his entire approach to language, litera-
ture, politics and spiritual life (FTC: 84-258; Morson and Emerson 1990: 369; Mor-
son 1994). In re-reading Bakhtin, post-9/11, I find new points of connection
between my academic life and the democratic society which makes this relatively free
existence a possibility.
In FTC, Bakhtin sets out to demonstrate how images of the human subject in liter-
ature gradually acquire a sense of historicity, of being embedded in specific times and
places. In the ancient history of the novel, Bakhtin traces not only how this human
subject comes to be represented through time as a free agent, oriented to the openness
of the near future, with the capacity to exercise choice. In its most fully developed
form (which for Bakhtin is nineteenth century realism), the novel would come to
represent the human subject at its most densely and complexly chronotopic: fully
addressed in, and answerable to, a particular historical moment, and yet within those
parameters, radically free to act.
A peculiar feature of FTC, however, is that it never directly analyses the chronotope
of nineteenth century realism, even though this is the genre that clearly represents
time, space and the human subject, in ways that Bakhtin values most highly.
Although he does discuss the realist chronotope elsewhere, especially in Problems of
Dostoevsky’s Poetics, it seems odd that he would expend so much time analyzing the
chronotopes of romance and adventure time in ancient Greek and medieval litera-
ture, at the expense of the nineteenth century novel, which more fully embodies
those concepts of freedom and responsibility that the essay celebrates (Bakhtin
1984).
One possible explanation for Bakhtin’s focus on earlier literature is that the chro-
notope is best understood as a theory of becoming and not of being. If the nineteenth
century novel presents us with the richest and most completely historical chro-
notope, then, Bakhtin suggests, we may have more to learn by studying the drama of
its emergence than by studying the chronotope in its most perfect and finalized form.
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In other words, Bakhtin deliberately stages a quest for historicity; and it is this sense
of a quest for historical addressivity which is particularly significant at the start of the
twenty-first century. In Sources of the Self, Charles Taylor argued that to be modern
is to find oneself on a quest for self (Taylor 1989: 17; see MacIntyre 1985). But very
often that search involves discovering the ground (both spatial and temporal) for
fashioning identity. In this sense, chronotopicity is not a given feature of existence in
modern times, but something we have actively to create.
Bakhtin argues that each literary genre codifies a particular world-view which is
defined, in part, by its chronotope (FTC: 85). That is, the spatial and temporal con-
figurations of each genre determine in large part the kinds of action a fictional char-
acter may undertake in that given world (without being iconoclastic, a realist hero
cannot slay mythical beasts, and a questing knight cannot philosophize over drinks
in a café). Recent extensions of Bakhtin’s theory have sought to define the chronoto-
pes of new and emergent genres such as the road movie, the graphic novel, and hyper-
text fiction. Others have challenged Bakhtin’s characterization of certain chronoto-
pes, such as those of epic and lyric poetry, arguing that these genres (and their
chronotopes) are far more dynamic and dialogic than Bakhtin’s analysis seems at first
glance to allow (e.g. Falconer 1997: 254-72).
Rather than taking issue with Bakhtin’s characterization of particular genres here,
however, I wish to argue that we should pay closer attention to the heterochrony, or
interplay of different chronotopes, in individual texts and their genres. As Bakhtin’s
own essay demonstrates, what makes any literary chronotope dynamic is its conflict
and interplay with alternative chronotopes and world-views. Heterochrony
(raznovremennost) is the spatiotemporal equivalent of linguistic heteroglossia, and if
we examine any of Bakhtin’s readings of particular chronotopes closely enough, we
will find evidence of heterochronic conflict. This clash of spatiotemporal configura-
tions within a text, or family of texts, provides the ground for the dialogic inter-illu-
mination of opposing world-views.
One example of this inter-illumination may be found in Bakhtin’s analysis of the
visionary chronotope in Dante’s Commedia, which turns out to contain two conflict-
ing world-views, the historical and the extra-temporal (Dante 1989; FTC: 156-7). If
the extra-temporal wins out in the end, it is actually the presence of the historical
impulse that animates the work, at least in Bakhtin’s account. According to his read-
ing (and, one might add, Erich Auerbach’s), the damned souls in Dante’s poem are
fully historicized images, and strain to break free of the constraints imposed on them
by the visionary chronotope (see Auerbach 1957: 151-76). Bakhtin writes:
To ‘synchronize diachrony’, to replace all temporal and historical divi-
sions and linkages with purely interpretative, extratemporal and hierar-
chized ones – such was Dante’s form-generating impulse, which is defined
by an image of the world structured according to a pure verticality. (FTC:
157)
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At the end of his analysis, Bakhtin discovers an unlooked-for bridge linking the
visionary chronotope of Dante’s Commedia and the realist chronotope governing
Dostoevksy’s minimalist plots (ibid.: 156). This is just one example of how a study
of chronotopic conflict within individual texts might yield more nuanced and pro-
ductive readings than analyses which aim to identify a single, dominant, genre-defin-
ing chronotope in a given text.
Bakhtin’s essay “Epic and Novel” provides an important example of such dynamic
heterochrony played out on the macro-scale, because while it is clear that Bakhtin
considers the novelistic chronotope to be in every way superior to epic, it is also clear
that the novel could not have emerged into its present form without epic as its
explicit adversary (EN: 3-40). It is the negative example of epic which animates
Bakhtin’s characterization of the novel. There is not a single quality of novelistic dis-
course which does not exist in vitalizing opposition to epic discourse. If the epic hero
is elevated above the plane of the reader, the novelistic hero exists on the same plane;
if epic is oriented to the distant past, the novel is oriented to the near future; if there
are no beginnings and no strong closures in the everlasting cycle of epic time, the
novel turns out to be obsessively concerned with beginnings and ends; if epic con-
cerns itself with glorious deeds and heroic destiny, the novel concerns itself with the
prosaic detail of the everyday. In the dramatic conflict of genres that Bakhtin stages
in this essay, it is the presence of epic that galvanizes the novel into becoming more,
and more insistently, itself.
Some critics have objected to Bakhtin’s negative portrayal of epic in his essay EN,
while others have tried to use parts of his comparative analysis while setting aside the
obvious bias in favor of the novel. To read selectively in this way, though, is to risk
reducing Bakhtin’s polemical revaluation of the then literary status quo to an inertly
formalistic description, which can be silently corrected and reapplied. In my view, it
is not necessary to agree with Bakhtin’s conclusions, but it is necessary to engage in
the process of evaluation. Reading Bakhtin without forming any judgment would be
like touring Hell without thinking about justice. Bakhtin’s dramatic portrayal of the
relationship between epic and novel demonstrates that fundamental values are at
stake in the conflict of genres, and the way we account for their differences should
reveal the values we hold most dear.
Once again, I would argue that EN has acquired a new significance and topicality in
the first decade of the twenty-first century. It is not only literary texts which have
chronotopes, but also private and public opinion, government rhetoric, media rep-
resentation and military campaigns that retrospectively shape historical events into
narrative with distinctive chronotopic characteristics. In the aftermath to 9/11, the
Bush administration chose to recast a day of horror and bloodshed into the opening
scene of an epic war on terror. At least on the political level, the possibility for a nov-
elistic understanding of this event was foreclosed as soon as military retaliation
“Operation Infinite Justice”, got underway. (On 19 September 2001, more than a
hundred US combat and support aircraft, and a naval taskforce, were dispatched to
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the Middle East and Indian Ocean. This military operation was given the codename,
“Operation Infinite Justice” recalling the famous inscription over Dante’s gates of
Hell: “JUSTICE MOVED MY HIGH MAKER”, Inferno 3:4). But if the Dantean
title of this military campaign seemed grotesque to many (and the embarrassed
emendation to “Operation Enduring Freedom” was not much of an improvement),
the shift from novelistic to epic perspective may also be traced in many, less jingoistic
responses. We are living in a decade in which epic and novelistic world-views are
once again coming into conflict, and how we draw upon these narrative frameworks
to interpret recent events could help to shape our future. The texts which intelli-
gently and persuasively think through the conflict between these opposing chronoto-
pic perspectives are more significant than ever in our crisis-ridden times.
Bakhtin’s two key concepts, responsibility and freedom, may be associated respec-
tively with two major genres: epic and the novel. No one could doubt that for
Bakhtin, the novel was the most appropriate vehicle to convey the sense of the free-
dom of the human subject. As Bracht Branham argues (2002), the novelist’s central
task is to restore a sense of openness and futurity to events that have already hap-
pened. If, as Gary Saul Morson argues in the present volume, to be human means to
live in a world where time is open, then novels are just about as indispensable to our
minds as oxygen is to our lungs. A vital function of the novelistic chronotope is to
create a sense of open futurity, and along with this, to convey the up-closeness of
experience, of time and space in their ordinary dailiness.
The reverse is also true, however. To be human is to live in a world where time is
closed. And it is often a sense of finitude that drives us to achieve certain goals, or
(impossibly, from a Beckettian perspective) to “live in the moment”. Arguably, if the
novel’s strength is to convey a sense of open futurity, then that of epic is to bear the
sense of time as finite. Given (as Bakhtin argues) its sense of time as cyclical, mythic,
ritualized and distanced from the world of the narrator or reader, the epic does not
shy away from representing human life as already scripted. Unhesitatingly, it imposes
a finalizing frame, and discovers a formal symmetry to the lives of individuals and
generations. While responsibility is a concept developed in both genres, the epic
hero’s sense of answerability to a particular task emerges from a consciousness of tem-
poral finitude, which is more pronounced than in the novel. We cannot live without
a sense of time as open, and we cannot escape a sense of time as finite. Texts which
juxtapose epic and novelistic chronotopes wrestle with just this paradox.
One immediate result of juxtaposing these two chronotopes is to reveal the con-
structedness of both these senses of time. The conditions of ordinary, daily time may
feel natural, but they are constructions, no less than are the great, epic symmetries
that seem to bind us to one fatal trajectory or another (revenge, infinite justice, etc.).
One result of a clash between epic and novelistic chronotopes, then, is a sense of
being unmoored from temporal certainties, whether the larger, epic certainties of
faith, history, technology, or the more daily certainty of expecting to walk peacefully
and safely across a park. Open or closed, ordinary or sublime, the human sense of
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time is revealed to be a construction, a fiction, and therefore, the result of a choice.
The unmoored reader of a heterochronic epic-novel hybrid not only has to choose
between conflicting constructions of time; they also have to weigh up and integrate
(or try to reintegrate) the competing demands of freedom and responsibility.
One finds this conflict of chronotopes in contemporary, especially post 9/11, fiction,
but also in earlier narratives treating of major historical events and crises. In order to
achieve some so-to-speak epic perspective on the present situation, I would like to
compare two texts which dynamically juxtapose epic and novelistic chronotopes. In
each case, the text is responding to a historical disaster of such magnitude that a
nation seems to have been derailed from its former path of development, and its peo-
ple thrown into an extreme crisis of identity. The first text is Milton’s Paradise Lost,
which was written – by a Republican poet – during the period in which the English
Republic failed. It was published in 1667, the seventh year of a monarchy whose res-
toration Milton never ceased to regard as a national and spiritual disaster. The second
text is Don DeLillo’s Falling Man: A Novel (2007), which is one of a number of con-
temporary novels representing the events of September 11, 2001.1
Two general points might be made, before embarking on a closer reading of the texts.
First, both authors wrote under a weight of audience expectation that theirs would
be the voice to capture the epochal event in literature, and both authors largely dis-
appointed those expectations. Milton’s audience expected an epic poem about the
political events of the previous decade, or at very least, a poem about British history;
the choice of a Biblical narrative was a relief to Milton’s enemies, and a disappoint-
ment to some of his friends. It was seen by many as a sign of the poet’s retirement
from his formerly active engagement in national public discourse (Milton had been
Latin Secretary to Oliver Cromwell). In his retreat from obviously topical subject
matter, Milton might be seen as opting for epic narrative in its most traditional form
since, as Bakhtin notes, classical epic typically treats of events from the nation’s dis-
tant past. But as many scholars have noted, Milton broke entirely new ground by
placing marriage, not war, at the centre of his epic conflict. So insistent is his empha-
sis on domesticity that some scholars have claimed Paradise Lost to be the first novel
in the English literary tradition (see, e.g. Keeble 2001: 139).
For his part, Don DeLillo had been writing novels about terrorism in America for
more than two decades prior to 9/11. In Players (1977), he creates a character who
works in the north tower of the World Trade Center, for a firm called the Grief Man-
agement Council, located there as she says, because “where else would you stack all
this grief?” This novel begins with characters in an airplane, watching the film of a
terrorist massacre. In White Noise (1985), DeLillo imagines an apocalypse following
what he obliquely refers to as an “airborne toxic event”. And in Mao II (1991), he
transports his readers from a mass cult wedding in Yankee Stadium, New York, to
terrorist atrocities in Beirut. But it is not only DeLillo’s choice of subject matter that
singled him out as the novelist destined to narrate 9/11. In Libra (1989) and Under-
world (1997), he also demonstrated his command of prose epic. In their length,
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ambitious scope, extensive cast lists, and above all, in their rhythmic, incantatory
style, these novels demonstrate many of the characteristics of classical epic. So if
American readers were hoping to find 9/11 re-cast in prose as an epic grand narrative,
then DeLillo seemed to be the writer most likely to fulfil the task. But Falling Man
is emphatically not such a work. Indeed, Falling Man seems reluctant to represent the
event directly at all; the World Trade Center is referred to as “the towers” and 9/11
as “the event(s)”. For most of the novel, the protagonist Keith Neudecker fails to
remember what happened to him on the day of the attacks, and in the days and years
afterwards, he appears to be living his life in a void. As Adam Mars-Jones notes, the
characters convey “the feeling of being decentred, peripheral to oneself”, while the
novel as a whole “gives the […] impression of having no kernel inside its various
shells” (2007).
Thus both Milton and DeLillo have been described as masters of epic narrative
(though in different senses). Yet Paradise Lost and Falling Man turn out to be unex-
pectedly heterochronous; that is, they juxtapose the epic chronotope against the nov-
elistic, or in Milton’s case, the proto-novelistic. The reasons for this, in my view, are
similar, surprisingly. Both texts represent narrators and characters unmoored from
time and space by a cataclysmic event. Adrift from their normal temporal address,
they find no point of purchase from which to react to the disaster that has occurred.
To regain a sense of agency, they need to combine the temporal perspective of the
novel, in which the immediate future appears unscripted and open to intervention,
with that of epic, in which their actions bear the full weight of historical meaning and
consequence.
Milton and DeLillo happen to have written at points in time roughly equidistant
from what Bakhtin identifies as the epicenter of dialogic writing. Dostoevsky’s novels
were produced between 1840 and 1880, nearly two hundred years after Milton, and
200 years before DeLillo. All three exemplify an engagement with what lies at the
heart of all Bakhtin’s writing about time and space in literature: how to represent an
image of a human being who is at once alive to the forces of history, and capable of
reacting to those forces freely, however immense and immutable they appear to be.
The quest for historical chronotopicity is not only an ontological challenge for the
character, the writer, and the reader. For the writer, it is also a problem of represen-
tation. What narrative form, genre, or chronotope, does one choose to avoid aestheti-
cizing historical disaster, thereby redoubling the character’s alienation from reality?
This problem of representation becomes part of the conflict of Paradise Lost and Fall-
ing Man, as one chronotope is challenged and dismantled by another. In the follow-
ing analysis, I would like to focus on two opposing movements in what I am charac-
terizing as a dramatized conflict of opposing chronotopes. In the first movement, the
cataclysmic event is represented; the chronotopes of epic and novel, previously
blended, break violently apart; the epic world-view predominates, but to the charac-
ters’ diminishment. In the second movement, which runs concurrently with and
against the first, the novelistic world-view reasserts itself, forcefully in Paradise Lost,
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mutedly and by slow degrees in Falling Man. The result is not a synthesis of epic and
novelistic world-views, as previously, but rather a bifocal perspective of a novelistic
chronotope darkening at its outer edges into an epic sense of irretrievable loss.
Both Paradise Lost and Falling Man are elegiac works. Both mourn the loss of a fuller
state of being, prior to a cataclysmic, historical event. Milton retells the Biblical story
of the fall of Adam and Eve both as an allegory, and as a theological explanation for
the failure of the English Commonwealth. Since the Fall, human reason has become
clouded and unreliable; only this fact can help to explain why a free people would be,
in Milton’s words, “chusing them[selves] a captain back for Egypt” (1953-, Vol. 7:
463).2 As Milton elsewhere wrote, “reason is but choosing”, and what Paradise Lost
relates is not so much the loss of innocence, as the loss of mankind’s ability to exercise
choice (1953-, Vol. 2: 527). Unusually, in Milton’s representation, the Garden of
Eden is not a state of perfection, although it bears a limited resemblance to Bakhtin’s
description of Edenic time as “dense and fragrant, like honey, a time of intimate lov-
ers’ scenes and lyric outpourings” (FTC: 103). Milton’s Eve has nightmares and
Adam experiences rejection, and both face a depressing amount of gardening each
day. They argue about whose job it is to do what, and neither is sure who should be
running the household. Time does not appear to them to be infinite, but it is always
reparative. Come morning, their nightmares dissipate and their losses are restored;
and this is not because Edenic life is inevitably cyclical, but because Adam and Eve
are continually making the right choices.
For DeLillo, New York City was also a paradise in the Miltonic sense that it repre-
sented diversity and choice. Thrusting aggressively into the technological future,
New York nevertheless had a seemingly infinite capacity to absorb and accommodate
difference. In an essay entitled, “In the Ruins of the Future”, published in The
Guardian (first published in Harper’s Magazine), DeLillo remembers going for an
evening walk and seeing:
crowds of people, the panethnic swarm of shoppers, merchants, residents
and passers-by, with a few tourists as well, and the man at the kerbstone
doing acupoint massage, and the dreadlocked kid riding his bike on the
sidewalk. This was the spirit of Canal Street […] Here were hardware bar-
gains, car stereos, foam rubber and industrial plastics, the tattoo parlour
and the pizza parlour. Then I saw the woman on the prayer rug. I’d just
turned the corner, heading south to meet some friends, and there she was,
young and slender, in a bright silk headscarf. It was time for sunset prayer
and she was kneeling, upper body pitched towards the edge of the rug […]
Some prayer rugs include a mihrab in their design, an arched element rep-
resenting the prayer niche in a mosque that indicates the direction of
Mecca. The only locational guide the young woman needed was the Man-
hattan grid. I looked at her in prayer and it was clearer to me than ever,
the daily sweeping taken-for-granted greatness of New York. The city will
accommodate every language, ritual, belief and opinion. (DeLillo 2001)
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The prelapsarian state, for both Milton and DeLillo harmoniously combines the
qualities of both epic and novelistic chronotopes as Bakhtin describes them in “Epic
and Novel”. For Milton, Edenic time combines epic cycles and a sense of the succes-
sion of days (See also Rosenblatt 1972: 31-41). In DeLillo’s description of “the daily
sweeping taken-for-granted greatness” of New York City, there is both novelistic spe-
cificity and epic grandeur.
But midway through Milton’s epic, this sense of existential fullness and balance gets
disrupted. Adam and Eve eat from the Tree of Knowledge, and are punished with
exile and a death sentence. At the end of Book Ten, they await the delivery of God’s
judgment in a state of suspenseful apprehension. They know death is coming, but
they do not yet understand what that means. In the final two books, Milton depicts
a world that has narrowed and hardened around them. It is more distinctly hierar-
chized: God, who spoke to them in the garden, is now distant and invisible; Adam
no longer discourses with sociable angels, but receives lectures from avenging ones;
Eve, of course, is excluded from rational discourse altogether.
Adam wants to understand what death is, and how their act of disobedience will
affect the future of the race. Michael takes him to a hilltop, and shows him a vision
of Biblical history, unfolding in vastly accelerated time and concluding with a vision
of the Apocalypse. In the shift to eschatological narrative in the final two books of
Paradise Lost, what appears to be lost is any room for Adam to exercise his reason or
choice. He sees a world of suffering unfolding and he can do nothing to intervene.
In Michael’s prophetic narrative, few of the characters appear to exercise choice
either; most are unnamed, and few are heard to speak. This is the epic chronotope in
its most negative aspect; on his mountain top, Adam stands too high above his
descendants to engage with them, and we, Milton’s readers, stand too far below, and
at too great a distance, to enter into their consciousness.
If time appears to have contracted to a downward spiral of “evil days”, so too has the
rhythm of the poem changed in Books 11 and 12. From the expansive verse para-
graphs of the opening three books, we find now that the epic narrator’s sentences
have shortened, his figurative language has been trimmed, his pentameter lines more
frequently end-stopped. If the rolling, enjambed lines of the first book are a sign of
Milton reasserting the “ancient liberty” of the heroic poem, then here that liberty has
been curtailed. For the last section of Paradise Lost, Adam is trapped in limbo – as is
Eve, dreaming in her grotto below. They are not living, in the full sense they have
experienced before the Fall, but they are not yet dead either.
Falling Man begins at precisely this point where the balance between epic and nov-
elistic chronotopes has capsized. The novel begins with the sentence, “It was not a
street anymore but a world, a time and space of falling ash and near night” (DeLillo
2007: 3). This chronotopic shift from “street” to “world” signals a shift away from
the novelistic to the epic, specifically the epic chronotope of the infernal afterlife. In
this “time and space of falling ash”, there is no forward trajectory, either spatially or
temporally. The street has become a world in itself, and there seems to be no other
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reality beyond it. The description recalls Dante’s Inferno, where time is arrested, and
the only way to travel is down. The scene that DeLillo goes on to describe could well
be taking place in the vestibule of Dante’s Hell. People are tossed together with
debris, and both are whirled downward like bodiless souls: “They ran and fell, some
of them confused and ungainly […] Smoke and ash came rolling down […] with
office paper flashing past, […] skimming, whipping past, otherworldly things in the
morning pall” (ibid.). In DeLillo’s reiterated phrase, “this was the world now” (ibid.),
one feels, amongst other things, the huge contraction of space and time and world-
view, as all that diversity of being and activity is directed into a single movement and
purpose: fall or flight from the towers.
In “Ruins”, DeLillo argues that the attacks changed New York City from a future-
oriented city to one looking backwards to an archaic past: “whatever great skeins of
technology lie ahead, ever more complex, connective, precise, micro-fractional, the
future has yielded, for now, to medieval expedience, to the old slow furies of cut-
throat religion”. As a result of the terrorists’ martyrdom, New Yorkers “have fallen
back in time and space” and the modernist city has contracted into a “heaven and
hell”. This sense of mythicization of history certainly suggests that, chronotopically
speaking, we have shifted away from a novelistic world-view to a more specifically
epic one. But as DeLillo’s writing previously accommodated a positive sense of epic,
I would argue that the shift here is more specifically to the chronotope of visionary
epic, as Bakhtin defines this in relation to Dante’s Inferno. In the opening chapter of
Falling Man, as in Inferno, we see historical characters being crushed into an extra-
temporal frame of reference (as DeLillo writes, a world of “heaven and hell”). And of
course, in Falling Man, this is all the more shocking because the visionary epic chro-
notope is being imposed on real people; DeLillo is representing an actual event, not
a vision of the afterlife.
But it is also clear from the opening chapter, that Falling Man is not just an account
of what happened, nor even just an exploration of what its ramifications may be for
present reality. The novel is also a polemic (granted, a quiet polemic) against the new
post-9/11, medieval, backward-looking world order. It is significant, for example,
that amidst all the mass of humanity and inhumanity whirling down and away from
the towers in Chapter 1, DeLillo represents his protagonist, Keith Neudecker, walk-
ing in the opposite direction: towards the towers, back to the scene of destruction. At
the time, Keith is concussed and is unaware that he is heading against the crowds; he
does not know that he is holding someone else’s briefcase in his hand, and he is cer-
tainly not acting heroically in any conscious way. Nevertheless, his action can be
interpreted as a visual metaphor for the way this novel meditates on the day of the
attacks. Beginning in a haze of shock and incomprehension, the novel steadily
acquires sharper and narrower focus, finally angling in on a crucial moment of
choice, faced by several of the characters during or after the attacks. What might be
the point of this narrative technique? In chronotopic terms, one could explain this as
an attempt to penetrate to the heart of an epic event, to pinpoint a sense of novelistic
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futurity. In Miltonic terms, one could see this as an attempt to rediscover a sense of
autonomy and agency in a world that has come to seem fatally predetermined.
The title of DeLillo’s novel recalls a photograph taken by Richard Drew of a man
falling from the North Tower of the World Trade Centre. The publication of the
photograph in several newspapers caused a storm of protest, and it was quickly with-
drawn from circulation. The journalist Tom Junod set out to identify the falling man
in the photograph, and an ABC documentary was made of his investigation. In
DeLillo’s novel, however, “Falling Man” refers to a performance artist who in the
days following the attacks, staged falls from public buildings around the city. Adopt-
ing the same pose as the man in Drew’s photograph (wearing suit and tie, falling head
downwards, arms at his sides, one leg slightly bent), the artist provokes public out-
rage in the novel much as the photograph had done in reality. Why turn the sight of
a man’s death into a public spectacle?
In his review of DeLillo’s novel, Tom Junod criticizes DeLillo for obscuring the real
falling man’s history behind this story of the fictional falling artist, David Janiak
(Junod 2007). But DeLillo might equally be praised for handling the historical mate-
rial with appropriate reticence. Also, as Mars-Jones suggests, the artist Janiak might
serve as a negative example of the novelist DeLillo does not want to be, one who cre-
ates art by exploiting and effacing real disaster. Mars-Jones writes,
At first, this seems like a piece of terrorist aesthetics, provocation of a city
in mourning, as if the author were offering a model of what he wanted to
avoid in terms of appropriating the deaths of strangers […] The man’s
story, as it finally emerges, is far more interesting, a genuine case of repe-
tition compulsion with a sacrificial aspect. (2007)
In another sense, though, Janiak’s method might be understood as a positive reflec-
tion of DeLillo’s. Certain gestures or phrases are repeated without explanation or
analysis, by both; but eventually, these ritualized performances begin to assume pat-
terns which echo and respond to the original moment of loss. This is, perhaps,
DeLillo’s way of helping us survive with ghosts. For as Derrida writes in Specters of
Marx, “it is necessary to speak of the ghost, indeed to the ghost and with it” (1994:
xix), since, if “learning to live – remains to be done, it can only happen between life
and death. Neither in life nor in death alone” (1994: xviii).
After the searing opening chapter of Falling Man, DeLillo follows his characters into
a murky limbo of half-memories and partial connections. Despite the novel’s title,
DeLillo spends a long time not discussing the events of 9/11. Keith traces the owner
of the briefcase which mysteriously comes into his hands during his descent from the
tower. He has an affair with the owner, Florence, but what they are really trying to
share is the memory of that day in the tower. Keith’s wife Lianne encourages a group
of Alzheimer patients to write down and share their memories of the attacks; but all
are aware that they are laboring in a process of “diminishing returns”. Lianne’s
mother, Nina, a cultured art historian, argues with her European lover, Martin, over
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the meaning of the attacks. But Nina’s intelligence seems inadequate to the task of
understanding the terrorists’ motives, while Martin’s seems too compromised by his
own possible involvement with terrorist activity in 1960s Germany. Lianne fights off
a growing intolerance to things “Middle Eastern”, such as the music issuing from her
neighbor’s flat. And Keith withdraws into a ritualized existence playing poker, not
thinking much beyond the game.
DeLillo’s characters drift from day to day in a haze of uncertainty and confusion.
They all appear to have been washed out by a terrifying experience which they some-
how failed to take in at the time, and now fail to remember specifically. The dialogue
is fragmentary, and often flat and colorless, so that without speech markers (“he said,
she said”) one character’s voice blurs indistinguishably into another’s. It is not so
much that the transformed cityscape seems unreal, but rather that they, the people
observing it, seem less alive. The narrator relates Keith’s reflections thus:
Things did not seem charged in the usual ways, the cobbled street, the
cast-iron buildings. There was something critically missing from the
things around him. They were unfinished, whatever that means. They
were unseen, whatever that means, shop windows, loading platforms,
paint-sprayed walls. Maybe this is what things look like when there is no
one here to see them. (2007: 5)
To a reader of this drifting reverie, it is not so much “things” that come to seem less
certain than before, but the presence of Keith himself. His understanding of language
fails (“whatever that means”), and his gaze is like that of a ghost’s, someone who
looks, without actually being present. To express this in Bakhtinian terms, a novel-
istic character appears to have become trapped inside a visionary epic chronotope.
Time and space have enormous consequence, but not for the individual embedded
within them. Dwarfed by the scale and magnitude of events, the character seems
incapable of action. His language and consciousness come slightly unstuck, and for
him, time ceases to drive forwards.
Although it is not so starkly evident amidst all the verbal thunder of Paradise Lost,
nevertheless the same sense of suspension pervades Milton’s narrative of the Fall. At
the end of Book Nine, Adam and Eve wait apprehensively for God’s judgment to
descend on them, but in a sense, this is the state of mind that both reader and narra-
tor share right from the start of the poem. Like Satan, we engage with the narrative
of Genesis from a position of belatedness. For Milton’s Republican readers, as for the
fallen angel, it is already too late to make the right choice. What we have to face is
how to cope with the fact of the Fall. The motivic chronotope of a figure falling from
the sky resonates throughout the length and breadth of Milton’s epic, no less than in
DeLillo’s novel. The fall of Satan, itself a precursor to Adam and Eve’s fall, is narrated
no less than four times in the epic, each time with a different emphasis to the motif.
Milton’s narrator begins his retelling of Genesis with a description of Satan being cast
out of heaven:
literary.chronotope.book  Page 121  Tuesday, May 4, 2010  5:47 PM122 PART IV – CHRONOTOPICAL READINGS
Him the Almighty Power 
Hurld headlong flaming from th’ Ethereal Skie 
With hideous ruine and combustion down 
To bottomless perdition, there to dwell 
In Adamantine Chains and penal Fire, 
Who durst defie th’ Omnipotent to Arms. 
Nine times the Space that measures Day and Night 
To mortal men, he with his horrid crew 
Lay vanquisht, rowling in the fiery Gulfe
Confounded though immortal. (PL.1.44-53)
Besides providing the primary cause of the epic conflict to follow, Satan’s fall is also
an example to Adam, Eve and the reader of one possible fate awaiting God’s enemies.
In this description, the narrator is firmly on God’s side, and he positions himself
above, looking down on the figure being “hurled headlong” to perdition.
But when we next encounter a falling angel, the sight-line has curiously shifted so
that the narrator appears to be looking upwards, as at a comet or plummeting star.
Here he is describing Mulciber, the Graeco-Roman god of architecture, but clearly
the falling god is Satan’s double, being punished (yet again) for over-ambition:
from Morn 
To Noon he fell, from Noon to dewy Eve, 
A Summers day; and with the setting Sun 
Dropt from the Zenith like a falling Star, 
On Lemnos th’ Ægæan Ile: thus they relate, 
Erring; for he with this rebellious rout 
Fell long before; […] nor did he scape 
By all his Engins, but was headlong sent 
With his industrious crew to build in hell. (PL.1.742-51)
As many critics have discussed, Milton at first aestheticizes the image of the falling
god, tracing a slow and beautiful trajectory through the sky, and then, as if to undo
this suspension of judgment, he harshly condemns both the god, and his own tem-
porally languid description. Why dwell so insistently on this motif? Stanley Fish
argues that this is Milton’s method of training the reader in Puritan aesthetics: we are
to see how easily one’s judgment can be led astray and how frequently it must be cor-
rected (Fish 1967: 88-90). I would put it a little differently: Milton is focusing the
reader’s attention on the moment of loss of freedom and responsibility, the point
after which everything becomes too late to change. This moment is arrested in the
line, “from morn to noon, from noon to dewy eve, a summer’s day”. By elongating
the moment, Milton is not so much inviting us to err, as opening up a space for exer-
cising judgment anew. By playing over this scene repeatedly, Milton thus reintro-
duces, or if you like, creates the illusion of reintroducing, choice. This is crucial for
Adam and Eve, and even more crucial for the reader, who is being urged to exercise
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choice in a situation where agency and self-determination no longer seem to be pos-
sible. One might compare Gary Saul Morson’s account of Dostoevsky: “in order to
render palpable the act of choosing, Dostoevsky focused everything on the moment
in which choice is made” (1994: 105).
From one point of view, the decision to linger over the image constitutes an error of
artistic judgment. Indeed for Milton, the error is also theological, because it creates
a space in which the poem’s readers may decide to sympathize with Satan where the-
ologically, one should not. For DeLillo, the danger is that by reproducing the sense
of unreality that many people felt, and still feel, in the aftermath of 9/11, his novel
will only magnify the distances that have already opened up, either by failing to con-
nect with his readers (and many have criticized Falling Man for its lack of “warmth”),
or by captivating them with aesthetic images that are more bearable to look at than
the historical traces of the disaster itself. From the opposing point of view (which I
share), the freeze-frame is a necessary step in the construction of a novelistic response
to epic tragedy. It forces one (character or reader) to set aside the observer or survi-
vor’s sense of belatedness, to focus on a particular moment and the temporal edges
that touch upon it: the immediate past and future.
Milton labors over descriptions of Satan’s fall in part because he wants his readers to
stop and think how their futures should differ from his. His final retelling is placed
at the epicenter of the poem. Here Raphael describes the event to Adam, and the tone
is once again, unflinchingly judgmental:
The overthrown he rais’d, and […]
Drove them before him Thunder-struck, pursu’d 
With terrors and with furies to the bounds 
And Chrystal wall of Heav’n, which op’ning wide, 
Rowld inward, and a spacious Gap disclos’d 
Into the wastful Deep; the monstrous sight 
Strook them with horror backward, but far worse 
Urg’d them behind; headlong themselves they threw 
Down from the verge of Heav’n, Eternal wrauth 
Burnt after them to the bottomless pit. (PL.6.856-66)
Literary texts resonate forwards in time as well as backwards, and as I remarked ear-
lier, the chronotope of a text changes every time it is read. After 9/11, for me, these
lines have taken on the uncanny resonance of art anticipating history. Unable to face
the terror behind them, Satan’s followers choose the monstrous leap into open space.
The difference between this and earlier accounts in the poem is that here we see
Satan’s moment of choice. The choice between the fire and the fall may not seem
much, but from the perspective of the protagonist situated in that time-space it
means everything. This being the first time that Milton represents the consciousness
of the angels at the point of falling, Raphael’s account here lends Satan’s actions a
human-like dignity. As Viktor Frankl wrote about choice in the concentration
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camps, “the ability to choose one’s attitude to a given set of circumstances” is “the
last of human freedoms” (1964: 86). Or as Tzvetan Todorov more recently expressed
it, “the important thing is to act out of the strength of one’s will, to exert through
one’s initiative some influence, however minimal, on one’s surroundings” (1999:
61).
Milton’s God is keen to stress that all his creatures, human and angelic, have the free-
dom to determine their own futures. In Satan’s case, he makes this point chiefly to
absolve himself from blame for damning a third of his angelic host:
authors to themselves in all
Both what they judge and what they choose; for so
I formed them free, and free they must remain,
Till they enthrall themselves. (PL.3.122-4)
Once fallen, the angels will continue to choose enslavement over freedom, but Mil-
ton’s readers need not share the same fate. If even the fallen angels to whom God
extends no grace (because they fell “Self-tempted, self-depraved” (PL.3.130) had a
choice, then how much more do Adam and Eve have it in their power to reverse or
mitigate a disaster that might seem utterly overwhelming? In theological terms, Mil-
ton’s poem is engaging in the great debate of seventeenth century religions: if God
has foreknowledge of everything, does this mean that all our actions are also predes-
tined? Scholars mostly agree that Milton’s position on this issue was Armenian, or
something similar; that is, he believed that divine foreknowledge does not imply pre-
destination (Keeble 2001: 135; Loewenstein 2001: 361). By thus lingering over and
replaying Satan’s fall, Milton prepares us for Adam and Eve, who not only choose to
fall, but also choose to recover and live on. Thus for Milton’s readers, the poem opens
up the possibility of revoking choices that have already been made, and that seem to
close off the possibility of future change.
According to newspaper reports, about 200 people jumped from the towers on Sep-
tember 11th. None of them are known to have survived. The Chief Medical Exam-
iner’s Office of New York City recorded these deaths as “accidental”, rather than
“suicide”, in part to avoid the stigma of the phrase that sticks in Lianne’s mind: “died
by his own hand” (DeLillo 2007: 169). In Falling Man, Lianne happens upon one
of David Janiak’s performances. As she watches him waiting over a train tunnel, she
begins to understand his intentions: “he wasn’t here to perform for those at street
level or in the high windows. He was situated where he was […] waiting for the train
to come, northbound, this is what he wanted, an audience in motion, passing scant
yards from his standing figure” (ibid.: 164). Janiak wants to be seen by viewers “in
motion” so that his gesture will be mirrored in theirs. For a second, both will seem
to be in free fall. As the train approaches, he does not just imitate the threshold cross-
ing into blank space; he re-lives it:
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The train comes slamming through and he turns his head and looks into
it (into his death by fire) and then brings his head back around and jumps.
Jumps or falls. (ibid.: 167-8)
As the day of the attacks recedes into the past, it may take a performance this violent
to force an observer to feel some visceral connection with the half-forgotten images
of the day. But what seems clear from this description is that the performance is
“authentic” in the sense that Janiak is not just imitating the actual falls. He is re-
enacting them in an effort to understand what they meant, what the choice and the
decision felt like from the inside.
DeLillo also takes his readers into the mind of one of the terrorists, the fictional char-
acter Hammad, although I feel that he is less convincingly interiorized than the other
characters. To an extent, Hammad occupies a position analogous to Satan in Paradise
Lost – not in the sense that his portrayal is demonized (it is not), but in the sense that
he is the Other against, and by means of, whom Keith becomes a self. Hammad is
the character who embraces a narrowed epic world-view; he welcomes the mythici-
zation of history. And he becomes the remote, de-individuated hero that this partic-
ularly brittle epic chronotope accommodates:
he and his brothers […] felt the magnetic effect of plot. Plot drew them
together more tightly than ever. Plot closed the world to the slenderest line
of sight, where everything converges to a point. There was the claim of
fate, that they were born to this. There was the claim of being chosen, out
there, in the wind and sky of Islam. There was the statement that death
made, the strongest claim of all, the highest jihad. (ibid.: 174)
Hammad is one version of the person Keith could become, and one glimpses this
possible future as Keith plays for revenge against losers at poker, and chooses a life
among strangers.
Against Hammad’s converging, hard-edged plot, DeLillo counterposes fragments of
stories, half-memories and shadowy premonitions, ghostly narratives that lack the
terrorist’s certainty, but that nevertheless accrue in number and strength throughout
the novel. In “Ruins”, DeLillo spells out why he sees this as a necessary response:
it is left to us to create the counternarrative […] There are 100,000 stories
crisscrossing New York, Washington, and the world. Where we were, who
we know, what we’ve seen or heard. There are the doctors’ appointments
that saved lives, the cellphones that were used to report the hijackings.
Stories generating others and people running north out of the rumbling
smoke and ash […] There are stories that carry around their edges the
luminous ring of coincidence, fate, or premonition. They take us beyond
the hard numbers of dead and missing and give us a glimpse of elevated
being. (DeLillo 2001)
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Strikingly, DeLillo is not simply collecting documentary evidence and eye-witness
accounts. He is not only interested in the prosaic detail, but also in the epic sense of
“fate” and of “elevated being”. He is not, then, conceding the right to create epic nar-
rative to the terrorists. He is also looking for “configurations” and “symmetry, bleak
and touching” that would convey the weight of a “desolate epic tragedy”. Falling
Man is not such a narrative, but it dramatizes the hard and slow process of becoming
it. The novel conveys the effort of accumulating the counter-narrative shrapnel, the
“smaller objects and more marginal stories […] to set against the massive spectacle
that continues to seem unmanageable”, as he puts it in “Ruins”.
Towards the end of Falling Man, Lianne discovers that the performance artist has
died, possibly as a result of his dangerous free-falls which were only arrested by a rope
and harness. Reading his obituary, she finds a reporter speculating about Janiak’s
intentions, and whether the artist meant to remind his audience of the man in Drew’s
photograph. “Free fall”, continues the narrator, possibly echoing some explanation
in the obituary, “is the ideal falling motion of a body that is subject only to the earth’s
gravitational field”. After this strangely disconnected allusion to a “free” and “ideal”
movement of the body through space, we return to the focalization through Lianne:
She did not read further but knew at once which photograph the account
referred to. It hit her hard when she first saw it, the day after, in the news-
paper. The man headlong, the towers behind him. The mass of the towers
filled the frame of the picture. The man falling, the towers contiguous, she
thought, behind him. The enormous soaring lines, the vertical column
stripes. The man with blood on his shirt, she thought, or burn marks, and
the effect of the columns behind him, the composition, she thought,
darker stripes for the nearer tower, the north, lighter for the other, and the
mass, the immensity of it, and the man set almost precisely between the
rows of darker and lighter stripes. Headlong, free fall, she thought, and
this picture burned a hole in her mind and heart, dear God, he was a fall-
ing angel and his beauty was horrific. (2007: 221-2)
Like Milton’s description of Mulciber falling the length of a summer’s day, the image
that Lianne conjures in her mind is undeniably a “composition”, a work of art, and
not a direct encounter with reality. Lianne recalls him as angelic, beautiful, and per-
fectly framed by stripes of light and dark. The tiny figure set against “enormous soar-
ing lines” precisely conveys the epic immensity of the tragedy. At this point, however,
she is no longer thinking about the artist, but about the photograph, and then,
through the photograph, about the picture in her mind which, finally, “burns a hole
in her mind and heart”. So there is a frame within a frame within a frame, which pre-
vents us from mistaking the image for reality. But the triple frame also leads us
inwards, with Lianne, from an epic sense of immensity to a novelistic insistence on
the specifics: “blood on his shirt, she thought, or burn marks”. Although Janiak is no
longer alive, his performance succeeds with Lianne at this point, as her hazy memory
is driven into sharp focus for the first time.
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Milton’s God makes a careful distinction between Satan, whose Fall is deserved and
fatal, and Adam and Eve, whose disgrace will be temporary (“man falls deceived […]
man therefore shall find grace” (PL.3.131). But in DeLillo’s novel, as in many mod-
ern texts, Hell is no longer an expression of God’s justice. It is rather an expression
of humanity’s injustice (on this modern view of Hell, see Falconer 2005: 63 and pas-
sim). How does one respond to these unwatchable images of innocent people dying?
Keith, Lianne and members of the Alzheimer Group all want vengeance, at some
obscure level, at different points of the narrative. But their desires do not harden into
that singular purpose, in part because the chronotope they inhabit is not just epic; it
is also novelistic.
Likewise in Paradise Lost, Adam and Eve turn back to their former habits, even before
they learn that God does not intend to destroy them (PL.10.1086-105). They resist
the easiest response, which would have been to despair, to become satanic. Adam is
shown a dark vision of prolonged suffering in ages to come, but the other strand to
this vision is the repeated leitmotif of a lone dissenter making a solitary stand, and
surviving.3 Just as the example of Moses cuts a caesura through the downward spiral
of human history in Book 12 (211-5), so the example of Noah illuminates the end
of Book 11: “So all shall turn degenerate, all depraved,/ Justice and temperance, truth
and faith forgot;/ One man except, the only son of light / In a dark age” (PL.11.806-
9). Waves of darkness close again over the descendents of both these Biblical figures,
as the final victory, of course, belongs to Christ at the end of time. Milton shares with
other Puritan thinkers the view that the history of human injustice represents only a
transient phase in God’s divine plan. But unlike other eschatological thinkers, whom
Bakhtin criticizes for emptying human time of meaning, this Puritan framework
actually vitalizes Milton’s sense of the immediate future. Adam descends from the
hilltop, heartened and inspired – not so much by the vision of Paradise restored
(‘beyond is all abyss,/ Eternity whose end no eye can reach”; PL.12.555-6), as by the
thought that the near future is worth fighting for: “with good / Still overcoming evil,
and by small / Accomplishing great things”. (PL.12.565-6).4 So the closing prophetic
books of Paradise Lost perform a double function. On the one hand, the novelistic
chronotope, which brought us close to Adam and Eve in their daily, domestic affairs,
gives way before an epic chronotope that hurtles us swiftly and at a great distance,
through hundreds of years of Biblical history. On the other hand, the rolling cycles
of that epic chronotope are continually cut through with singular acts of resistance,
and moments of suspended judgment. Through these fissures, the novelistic chro-
notope floods through the Biblical narrative, resisting foreclosure.
The poem ends on a domestic note. Adam and Eve, who dropped hands to separate
before the Fall, leave Eden “hand in hand” (PL.12.648). Casting their eyes back at
their home now in flames, they follow the angel reluctantly down the cliff-side. But
when they descend into historical time, they find it bears no relation to the doomed
world Adam has just foreseen. The immediate future suddenly looks spacious:
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The world was all before them, where to choose
Their place of rest, and providence their guide. (PL.12.646-7)
Adam and Eve already know they are responsible for the blighted future of the race;
but now they also know they are free.
In “Ruins” DeLillo echoes this Miltonic image when he alludes to people who joined
hands as they jumped from the windows (although I am not sure whether the echo
of Paradise Lost, which to my ear is unmissable, was intended by DeLillo or not):
“People falling from the towers hand in hand. This is part of the counternarrative,
hands and spirits joining, human beauty in the crush of meshed steel” (DeLillo
2001). In Falling Man, the Alzheimer group members allude to these scenes,
although the novel does not represent them directly. But a metaphorical joining of
hands takes place in the final chapter.
Unexpectedly the first conjoining “touch” is between Hammad and Keith. The
chapter takes us back in time to the day of the attacks, and focalizes the scene through
Hammad as he sits in the hijacked plane, waiting for the collision that will kill him.
As the plane makes contact, the focalization jumps from Hammad (presumably now
dead) to Keith, sitting on the other side of the wall: “a blast wave passed through the
structure that sent Keith Neudecker out of his chair and into a wall” (2007: 239).
Again, it is Hammad’s Otherness that “makes” Keith. And in this re-narration of the
events of Chapter 1, Hammad’s death appears to bring to life a different Keith, one
whom we see here for the first time taking responsibility, even acting heroically. He
tries to save his dying friend’s life (a former poker buddy, which retrospectively
explains Keith’s obsessive gambling). He helps people down the stairs, and passes
objects down; he takes charge of the ownerless briefcase.
Here for the first time, too, we see Keith in sharp focus, moving through the specif-
icity of that particular day, addressing strangers, being spoken to. As he moves down-
stairs and into the street, it no longer seems like a “world of heaven and hell”, so in
a sense the chronotope has shifted from epic back to novel. But this “addressive”
Keith seems to have sprung into life straight from the deathly touch of Hammad
through the tower wall. In Libra, DeLillo had written about the Kennedy assassina-
tion in similar terms; it was a tragedy that “made” many Americans. Of Libra,
DeLillo had commented, “fiction rescues history from its confusions” (see Mehren
1988).
In one sense, the final chapter of Falling Man releases Keith, and DeLillo’s readers,
from the oppressive sense of being disconnected and peripheral to the events of Sep-
tember 11th. At last, Keith is actually there, and we are there with him, seeing every-
thing in searing detail through his eyes. So one feels that finally time is moving for-
wards, and having re-lived the past, or perhaps living it here for the first time, Keith
will be able to work through it (on “working through” trauma, see Freud 1958: 147-
56). In another sense, though, the ending feels cyclical and not sequential. DeLillo
returns us to the same scene depicted in Chapter 1. An empty shirt – uncannily rem-
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iniscent of a falling body – flaps down from the sky, as it also did in Chapter 1. It
seems that the memories will continue to resonate. And perhaps the effect of the
novel is not to “work through” these memories. Perhaps rather, its effect is to give
them permanence, enclosed in the echo-chambered structure of the novel.
The counter-narrative to 9/11 is heteroglossic; instead of one converging plot, it con-
sists of hundreds and thousands of stories, films, novels, and documentaries. But it
is also heterochronic, in the sense that it accommodates both a novelistic, and a newly
forged epic chronotope. One hears the epic tone emerging in the last chapter, as
Keith listens to people exchanging words on the stairwell above him:
There were voices up behind him, back on the stairs, one and then another
in near echo, fugue voices, song voices in the rhythms of natural speech.
This goes down.
This goes down.
Pass it down. (2007: 245)
Falling Man reproduces the “rhythms of natural speech” as the basis for a novelistic
counter-narrative to 9/11. But those rhythms are also pared down and reshaped so
that they echo against each other in the sung voice of epic.
Endnotes
1. Other 9/11 narratives include: Martin Amis, “The Last Days of Muhammad Atta”, a fiction
essay published in The Observer (3 September 2006); Frederic Beigbeder, Windows on the World
(2003); Paul Greengrass, director of the film, United 93 (2006); Jay McInerney, The Good Life
(2006); Jonathan Safran Foer, Extremely Loud and Incredibly Close (2005); and Art Spiegelman’s
graphic novel, In the Shadow of No Towers (2004). As Mars-Jones notes, DeLillo’s title also ech-
oes Saul Bellow’s The Dangling Man (Mars-Jones 2007).
2. At the end of The Readie and Easy Way to Establish a Free Commonwealth (1660), Milton writes,
“I trust I shall have spoken perswasion to abundance of sensible and ingenuous men: to som
perhaps whom God may raise of these stones to become children of reviving libertie; and may
reclaim, though they seem now chusing them a captain back for Egypt, to bethink themselves a
little and consider whether they are rushing” (Milton 1953-, Vol. 7: 463).
3. For a persuasive discussion of Milton’s sympathies with Puritan dissenters, who were persecuted
under Charles II, see Keeble (2001: 130). The pre-eminent example in Paradise Lost of a dis-
senter defying the threat of persecution is Abdiel (PL.5.897-903).
4. Compare Bakhtin: “Eschatology always sees the segment of a future separating the past from the
end as lacking value; this separating segment of time loses its significance and interest, it is
merely an unnecessary continuation of an indefinitely prolonged present” (FTC: 148).
literary.chronotope.book  Page 129  Tuesday, May 4, 2010  5:47 PM195
Works Cited
Abbott, H. Porter. The Cambridge Introduction to Narrative. Cambridge: Cambridge
University Press, 2002.
Alexander, Lily. “Storytelling in Time and Space: Studies in the Chronotope and
Narrative Logic on Screen”. Journal of Narrative Theory 37,1 (2007): 27-64.
Allan, Stuart. “‘When Discourse is Torn from Reality’: Bakhtin and the Principle of
Chronotopicity”. Mikhail Bakhtin (Sage Masters of Modern Social Thought).
Ed. Michael E. Gardiner. Vol. 2. London: Thousand Oaks; New Delhi: Sage,
2003. 121-44.
Andringa, Els. “Penetrating the Dutch Polysystem: The Reception of Virginia
Woolf, 1910-2000”. Poetics Today 27,3 (2006): 501-68.
Auerbach, Erich. Mimesis: The Representation of Reality in Western Literature. 1946.
Trans. W.R. Trask. Princeton, NJ: Princeton University Press, 1953.
Auerbach, Erich. Mimesis.  1946. Trans. Willard Trask. New York: Doubleday
Anchor Books, 1957.
Bakhtin, Mikhail M. “Formy vremeni i khronotopa v romane”. Voprosy literatury i
estetiki. Issledovaniia raznykh let. The editor of this volume is listed as S. Leibovich,
but it was actually put together by S. G. Bocharov. Moskva: Khudozhestvennaia
literatura, 1975. 234-407.
Bakhtin, Mikhail M. Problems of Dostoevsky’s Poetics. Ed. and Trans. Caryl Emerson.
Minneapolis: University of Minnesota Press, 1984.
Bakhtin, Mikhail. M. “K filosofii postupka”. Filosofiia i sotsiologiia nauki i tekhniki
(1984-5). Moskva: Nauka, 1986. 80-160.
Bakhtin, Mikhail M. Art and Answerability: Early Philosophical Works by M.M.
Bakhtin. Eds. Michael Holquist and Vadim Liapunov. Trans. Vadim Liapunov.
Austin: University of Texas Press, 1990a.
Bakhtin, Mikhail M. The Dialogic Imagination: Four Essays. Ed. Michael Holquist.
Trans. Caryl Emerson and Michael Holquist. 1981. Austin: University of Texas
Press, 1990b.
Bakhtin, Mikhail M. “Epic and Novel: Toward a Methodology of the Novel”.
Mikhail M. Bakhtin. The Dialogic Imagination: Four Essays. Ed. Michael
Holquist. Trans. Caryl Emerson and Michael Holquist. 1981. Austin: University
of Texas Press, 1990c. 3-40.
Bakhtin, Mikhail M. “Forms of Time and of the Chronotope in the Novel: Notes
toward a Historical Poetics”. Mikhail M. Bakhtin. The Dialogic Imagination: Four
Essays. Ed. Michael Holquist. Trans. Caryl Emerson and Michael Holquist.
1981. Austin: University of Texas Press, 1990d. 84-258.
literary.chronotope.book  Page 195  Tuesday, May 4, 2010  5:47 PM196 WORKS CITED
Bakhtin, Mikhail M. Toward a Philosophy of the Act. Eds. Vadim Liapunov and
Michael Holquist. Trans. Vadim Liapunov. Austin: University of Texas Press,
1993.
Bakhtin, Mikhail M. Speech Genres and Other Late Essays. Eds. Caryl Emerson and
Michael Holquist. Trans. Vern W. McGee. 1986. Austin: University of Texas
Press, 2002a.
Bakhtin, Mikhail M. “Response to a Question from the Novy Mir Editorial Staff”.
Mikhail M. Bakhtin. Speech Genres and Other Late Essays. Eds. Caryl Emerson
and Michael Holquist. Trans. Vern W. McGee. 1986. Austin: University of
Texas Press, 2002b. 1-9.
Bakhtin, Mikhail M. “The Bildungsroman and its Significance in the History of
Realism (Toward a Historic Typology of the Novel)”. Mikhail M. Bakhtin.
Speech Genres and Other Late Essays. Eds. Caryl Emerson and Michael Holquist.
Trans. Vern W. McGee. 1986. Austin: University of Texas, 2002c. 10-59.
Bakhtin, Mikhail M. “From Notes Made in 1970-71”. Mikhail M. Bakhtin. Speech
Genres and Other Late Essays. Eds. Caryl Emerson and Michael Holquist. Trans.
Vern W. McGee. 1986. Austin: University of Texas Press, 2002d. 132-58.
Ballengee, Jennifer. “Below the Belt: Looking into the Matter of Adventure Time”.
The Bakhtin Circle and Ancient Narrative. Ed. R. Bracht Branham. Groningen:
Barkhuis Publishing and Groningen University Library, 2005. 130-63.
Barthes, Roland. “L’effet de réel”. 1968. Littérature et réalité. Eds. Gérard Genette
and Tzvetan Todorov. Paris: Seuil, 1982. 81-90.
Baudelaire, Charles. Le Spleen de Paris. Petits poèmes en prose. 1869. Paris: Colin,
1958.
Beaton, Roderick. “The World of Fiction and the World ‘Out There’: The Case of
the Byzantine Novel”. Strangers to Themselves: The Byzantine Outsider. Ed. Dion
C. Smythe. Aldershot: Ashgate, 2000. 179-88.
Becker, Colette. Lire le réalisme et le naturalisme. Paris: Nathan, 2000.
Beiser, Frederick. “Hegel and the Problem of Metaphysics”. The Cambridge Compan-
ion to Hegel. Ed. Frederick Beiser. Cambridge: Cambridge University Press,
1993. 1-24.
Bemong, Nele. “Nulla fides Gallis: De Belgische historische roman als medicijn
tegen de Franse pest”. Het verderf van Parijs. Eds. Raf De Bont and Tom Ver-
schaffel. Leuven: Leuven University Press, 2004. 223-41.
Bemong, Nele. “Chronotopes in the Nineteenth-Century Belgian Historical Novel:
The Case of Joseph Ronsse’s Arnold van Schoorisse”. Dutch Crossing 30,2 (2006a):
276-94.
Bemong, Nele. “A State Just out of the Cradle, but with Age-Old Recollections: The
Memory-Shaping Function of the Belgian Historical Novel”. Literature and
Memory: Theoretical Paradigms – Genres – Functions. Eds. Ansgar Nünning, Mar-
literary.chronotope.book  Page 196  Tuesday, May 4, 2010  5:47 PMWORKS CITED 197
ion Gymnich and Roy Sommer. Tübingen: Narr Francke Attempto Verlag,
2006b. 112-27.
Bemong, Nele. “‘En Toch, Wat is Eigentlyk het Historieke Roman?’ The Emergence
of the Historical Novel as a Distinct Genre in Belgium in the 1830s and 1840s”.
Historicising the Historical Novel: Theme-issue of Working Papers on the Web 9
(2006c). 25 March 2009 
<http://extra.shu.ac.uk/wpw/historicising/Bemong.htm>.
Bemong, Nele. Vormen en functies van de Belgische historische roman (1827-1850):
Een poëticale en chronotopisch-narratologische genrestudie. Leuven: Katholieke Uni-
versiteit Leuven (Unpublished PhD), 2007.
Bemong, Nele. “Bouwstenen voor een natie in de steigers: De mise-en-scène van het
verleden in P.J. Heuvelmans’ De twee reizigers (1843)”. Spiegel der Letteren 50,3
(2008a): 269-95.
Bemong, Nele. “Forms and Functions of the Belgian Historical Novel in the First
Two Decades after Belgian Independence”. History and its Literary Genres. Eds.
Gasper Troha, Vanesa Matajc and Gregor Pompe. Newcastle: Cambridge Schol-
ars Publishing, 2008b. 115-27.
Bemong, Nele. “Genoveva van Brabant in de Nederlandse letteren, en de unieke rol
van volksboeken in de negentiende eeuw”. Zacht Lawijd 8,1 (2009a): 40-69.
Bemong, Nele. “‘Niettegenstaende de ontellyke legenden’: Nationalisme en literaire
vernieuwing in Genoveva van Brabant-bewerkingen”. Vechten met de engel: Her-
schrijven in Vlaamse en Nederlandstalige literatuur (Literatuur in veelvoud 22).
Eds. Valerie Rousseau, Ben Van Humbeeck and Cin Windey. Leuven: Garant,
2009b. 17-35.
Bemong, Nele. “On the Relevance of Chronotopes for a Functionalist-Systemic
Approach to Genres”. Poetics Today (under review).
Bender, John. “Introduction”. Tom Jones, Henry Fielding (Oxford World’s Classics).
Ed. John Bender and Simon Stern. Oxford: Oxford University Press, 1996. ix-
xliii.
Bénichou, Paul. Morales du grand siècle. Paris: Gallimard, 1948.
Benveniste, Emile. “Relationship of Person in the Verb”. Problems in General Lin-
guistics. Trans. Mary Elizabeth Meek. Coral Gables, FL: University of Miami
Press, 1971a. 195-204.
Benveniste, Emile. “The Nature of Pronouns”. Problems in General Linguistics.
Trans. Mary Elizabeth Meek. Coral Gables, FL: University of Miami Press,
1971b. 217-22.
Benveniste, Emile. “Subjectivity in Language”. Problems in General Linguistics.
Trans. Mary Elizabeth Meek. Coral Gables, FL: University of Miami Press,
1971c. 223-30.
Bergson, Henri. “Matière et mémoire: Essai sur la relation du corps à l’esprit”. 1896.
Oeuvres. Paris: PUF, 1959. 161-382.
literary.chronotope.book  Page 197  Tuesday, May 4, 2010  5:47 PM198 WORKS CITED
Bergson, Henri. Essai sur les données immédiates de la conscience. 1888. Paris: PUF,
2003.
Bergson, Henri. “Time and Free Will. An Essay on the Immediate Data of Con-
sciousness”. 1889. Transl. F.L. Pogson. June 2009 
<http://www.archive.org/stream/timeandfreewilla00berguoft/timeandfreewilla0
0berguoft_djvu.txt>.
Bizzarro, Salvatore. Historical Dictionary of Chile (Latin American Historical Dic-
tionaries 7). 2nd ed. Metuchen, NJ: The Scarecrow Press Inc., 1987.
Borges, Jorge Luis. Labyrinths: Selected Stories and Other Writings. Ed. D.A. Yates and
J.E. Irby. 1964. Harmondsworth: Penguin Modern Classics, 1970.
Borghart, Pieter. “The Late Appearance of Modern Greek Naturalism: An Explanatory
Hypothesis”. Journal of Modern Greek Studies 23,2 (2005): 313-34.
Borghart, Pieter. In het spoor van Emile Zola. De narratologische code(s) van het
Europese naturalisme. Gent: Ginkgo-Academia Press, 2006.
Borghart, Pieter. “Sailing Under False Colors: Naturalism Revisited”. Symposium – A
Quarterly Journal in Modern Literatures 60,4 (2007): 211-25.
Borghart, Pieter. “The Paradigm of Greek Romantic Prose Fiction (1830-1850): A
Reappraisal of A. Soutsos’ The Exile of 1831”. Greek Research in Australia. Selected
Proceedings of the Biennial International Conference of Greek Studies (Flinders Uni-
versity June 2007). Eds. Elizabeth Close, Michael Tsianikas and George Couva-
lis. Adelaide: Flinders University, 2009. 357-68.
Borghart, Pieter and Koen De Temmerman. “From Novelistic Romance to Roman-
tic Novel: The Revival of the Ancient Adventure Chronotope in Byzantine and
Modern Greek Literature”. Journal of Mediterranean Studies 2010 (forthcoming).
Bouillaguet, Annick. L’Ecriture imitative. Paris: Nathan, 1996.
Brandist, Craig. “Bakhtin, Cassirer and Symbolic Forms”. Radical Philosophy 85
(1997): 20-7.
Brandist, Craig. “Two Routes ‘To Concreteness’ in the Work of the Bakhtin Circle”.
Journal of the History of Ideas 63 (2002): 521-37.
Branham, R. Bracht. “A Truer Story of the Novel?”. Bakhtin and the Classics. Ed. R.
Bracht Branham. Evanston, IL: Northwestern University Press, 2002. 162-86.
Branham, R. Bracht (ed.). The Bakhtin Circle and Ancient Narrative. Groningen:
Barkhuis Publishing and Groningen University Library, 2005.
Brooks, Peter M. Realist Vision. New Haven, CT: Yale University Press, 2005.
Cassirer, Ernst. An Essay on Man. New York: Bantam, 1970.
Cassirer, Ernst. The Philosophy of Symbolic Forms: Vol. 2, Mythical Thought. New
Haven, CT: Yale University Press, 1975.
Chanan, Michael. “The Documentary Chronotope”. Jump Cut: A Review of Contem-
porary Media 43 (2000): 56-61.
literary.chronotope.book  Page 198  Tuesday, May 4, 2010  5:47 PMWORKS CITED 199
Charlier, Gustave. Le mouvement romantique en Belgique (1815-1850): I. La bataille
romantique. Bruxelles: Palais des Académies; Liège: Vaillant – Carmanne, 1948.
Charlier, Gustave. Le mouvement romantique en Belgique (1815-1850): II. Vers un
romantisme national. Bruxelles: Palais des Académies, 1959.
Chevrel, Yves. Le naturalisme: étude d’un mouvement littéraire international. 1982.
Paris: PUF, 1993.
Chevrel, Yves. “Poétique du naturalisme”. Histoire des poétiques. Eds. Jean Bessière,
Eva Kushner, Roland Mortier and Jean Weisgerber. Paris: PUF, 1997. 349-65.
Clark, Katerina and Michael Holquist. Mikhail Bakhtin. Cambridge, MA / London:
The Belknap Press of Harvard University Press, 1984.
Codde, Philippe. “Polysystem Theory Revisited: A New Comparative Introduction”.
Poetics Today 24,1 (2003): 91-126.
Cohn, Dorrit. The Distinction of Fiction. Baltimore, MD: The Johns Hopkins Uni-
versity Press, 1999.
Collington, Tara. “‘History Is not just a Thing of the Past’: The Chronotopic Trans-
formations of La  Reine Margot”. Lit: Literature, Interpretation, Theory 13,2
(2002): 97-116.
Collington, Tara. Lectures chronotopiques: Espace, temps et genres romanesques. Mon-
tréal: XYZ éditeur, 2006.
Conscience, Hendrik. Geschiedenis mijner jeugd. 1888. Brussel: Lebègue, 1914.
Cooke, Edward. A Voyage to the South Sea, and round the World. Vols. 1 and 2. 1712.
Eighteenth Century Collections Online. 26 January 2009 
<http://galenet.galegroup.com/servlet/ECCO>.
Cox, Philip. Reading Adaptations: Novels and Verse Narratives on the Stage, 1790-
1840. Manchester: Manchester University Press, 2000.
Dampier, William. A New Voyage Round the World. 1698. Early English Books
Online. 26 January 2009 <http://eebo>.
Danow, David K. The Thought of Mikhail Bakhtin: From Word to Culture. New
York: St. Martin’s Press, 1991.
Dante Alighieri. The Divine Comedy. Trans. Charles Singleton. 6 Vols. Princeton,
NJ: Princeton University Press, 1989.
De Dobbeleer, Michel. “From Older Testimony to World Literature? A Greek,
Ottoman and Russian Report of the Fall of Constantinople (1453)”. World Lit-
erature. World Culture. History, Theory, Analysis. Eds. Karen-Margrethe Simonsen
and Jakob Stougaard-Nielsen. Aarhus: Aarhus University Press, 2008a. 87-99.
De Dobbeleer, Michel. “Approaching Unity in Epic /vs./ Historiography:
Kheraskov’s Rossiad, the Kazanskaya istoriya and the Aristotelian Plot”. Slavica
Gandensia 35 (2008b): 23-35.
De Geest, Dirk. “Systems Theory and Discursivity”. Canadian Review of Compara-
tive Literature 24,1 (1997): 161-75.
literary.chronotope.book  Page 199  Tuesday, May 4, 2010  5:47 PM200 WORKS CITED
De Geest, Dirk and Hendrik Van Gorp. “Literary Genres from a Systemic-Function-
alist Perspective”. European Journal of English Studies 3,1 (1999): 33-50.
Defoe, Daniel. Robinson Crusoe: An Authoritative Text, Contexts, Criticism. Ed.
Michael Shinagel. 2nd ed. New York: W.W. Norton and Co., 1994.
Deleuze, Gilles. Le Bergsonisme. Paris: PUF, 1966.
Deleuze, Gilles. Cinema 1. The Movement-Image. 1983. London: Continuum,
2005a.
Deleuze, Gilles. Cinema 2. The Time-Image. 1985. London: Continuum, 2005b.
DeLillo, Don. “In the Ruins of the Future”. The Guardian. 22 December 2001.
DeLillo, Don. Falling Man: A Novel. London: Picador, 2007.
Deltcheva, Roumiana and Eduard Vlasov. “Back to the House II: On the Chronoto-
pic and Ideological Reinterpretation of Lem’s Solaris in Tarkovsky’s Film”. Rus-
sian Review 56,4 (1997): 532-49.
Den Tenter, Polly. “Scottomanie in Nederland: De Nederlandse vertalingen van
Walter Scott’s romans tussen 1824 en 1834”. De negentiende eeuw 8,1 (1984): 2-
15.
Deppman, Jed, Daniel Ferrer and Michal Groden (eds.). Genetic Criticism: Texts and
Avant-Textes. Philadelphia: University of Pennsylvania Press, 2004.
Deprez, Ada. “De Franse en Nederlandse nadruk in België: ‘La nation moins littérai-
re du monde, puisqu’elle copie tout et ne produit rien’?”. Vlaamse literatuur van
de negentiende eeuw: Dertien verkenningen. Eds. Ada Deprez and Walter Gobbers.
Utrecht: HES, 1990. 120-41.
Derrida, Jacques. The Ear of the Other: Otobiography, Transference, Relation. 1984.
Trans. Avital Ronell. New York: Schocken, 1985.
Derrida, Jacques. Specters of Marx: The State of the Debt, the Work of Mourning, & the
New International. 1993. Trans. Peggy Kamuf. London: Routledge, 1994.
Dickinson, Emily. The Poems of Emily Dickinson: Variorum Edition. Ed. R.W. Fran-
klin. Cambridge: Cambridge University Press, 1998.
Doležel, Lubomír. Heterocosmica: Fiction and Possible Worlds. Baltimore, MD / Lon-
don: The Johns Hopkins University Press, 1998.
Doody, Margaret Anne. The True Story of the Novel. London: Harper Collins, 1997.
Dostoevsky, Fyodor. Crime and Punishment. Trans. Constance Garnett. New York:
Modern Library, 1950.
Dostoevsky, Fyodor. “Notes from Underground” and “The Grand Inquisitor”. Trans.
Constance Garnett. Rev. Ralph Matlaw. New York: Dutton, 1960.
Dostoevsky, Fyodor. The Idiot. Trans. Constance Garnett. New York: Modern
Library, 1962.
Dostoevsky, Fyodor. Crime and Punishment. Trans. Richard Pevear and Larissa
Volokhonsky. New York: Knopf, 1992.
literary.chronotope.book  Page 200  Tuesday, May 4, 2010  5:47 PMWORKS CITED 201
Dostoevsky, Fyodor. A Writer’s Diary. Trans. Kenneth Lantz. Vol. 1. Evanston, IL:
Northwestern University Press, 1993.
Ecrevisse, Pieter. De drossaert Clercx, eene omwerking van de Teuten in de Limburger
Kempen: Zedenschets uit de XVIIIde eeuw. 2nd ed. Brussel: Greuse, 1846.
Eliot, Thomas S. “Tradition and the Individual Talent”. 1919. Selected Prose of T.S.
Eliot. Ed. Frank Kermode. London: Faber, 1975. 37-44.
Emerson, Caryl. Boris Godunov: Transpositions of a Russian Theme. Bloomington:
Indiana University Press, 1986.
Engélibert, Jean-Paul. La postérité de Robinson Crusoé: un myth littéraire de la moder-
nité 1954-1986. Genève: Librairie Droz S.A., 1997.
Erdinast-Vulcan, Daphna. “The I that Tells Itself: A Bakhtinian Perspective on Nar-
rative Identity”. Narrative 16,1 (2008): 1-15.
Erselman, Andreas D. Σκιάθος: το νησί του Παπαδιαµάντη. S.l.: Μ. Σαλιβέρος
Α.Ε., 1954.
Even-Zohar, Itamar. Papers in Historical Poetics (Papers on Poetics and Semiotics 8).
Tel Aviv: The Porter Institute for Poetics and Semiotics, 1978.
Even-Zohar, Itamar. “Polysystem Theory”. Poetics Today 1,1-2 (1979): 287-310.
Even-Zohar, Itamar. Polysystem Studies. Special Issue of Poetics Today 11,1 (1990).
Even-Zohar, Itamar. “Factors and Dependencies in Culture: A Revised Outline for
Polysystem Culture Research”. Canadian Review of Comparative Literature 24,1
(1997): 15-34.
Even-Zohar, Itamar. Papers in Culture Research. Tel Aviv: Porter Chair of Semiotics,
2005. 25 March 2009 <http://www.even-zohar.com>.
Falconer, Rachel. “Bakhtin and the Epic Chronotope”. Face to Face: Bakhtin Studies
in Russia and the West. Eds. C. Adlam, R. Falconer, V. Makhlin and A. Renfrew.
Sheffield: Sheffield Academic Press, 1997. 254-72.
Falconer, Rachel. Hell in Contemporary Literature. Edinburgh: Edinburgh University
Press, 2005.
Farinou-Malamatari, Georgia. Αφηγηµατικές τεχνικές στον Παπαδιαµάντη (1887-
1910). Αθήνα: Κέδρος, 1987.
Fielding, Henry. Tom Jones (Oxford World’s Classics). Ed. John Bender and Simon
Stern. Oxford: Oxford University Press, 1996.
Fish, Stanley Eugene. Surprised by Sin: The Reader in Paradise Lost. Basingstoke:
Macmillan, 1967.
Flanagan, Martin. “‘Get Ready for Rush Hour’: The Chronotope in Action”. Action
and Adventure Cinema. Ed. Yvonne Tasker. London: Routledge, 2004. 103-18.
Fludernik, Monika. Towards a ‘Natural’ Narratology. London / New York:
Routledge, 1996.
literary.chronotope.book  Page 201  Tuesday, May 4, 2010  5:47 PM202 WORKS CITED
Fludernik, Monika. “Chronology, Time, Tense and Experientiality in Narrative”.
Language and Literature 12,2 (2003): 117-34.
Fokkema, Douwe W. “Method and Programme of Comparative Literature”. Synthe-
sis 1 (1974): 51-63.
Fokkema, Douwe W. “The Systems-Theoretical Perspective in Literary Studies:
Arguments for a Problem-Oriented Approach”. Canadian Review of Comparative
Literature 24,1 (1997): 177-85.
Frankl, Viktor. Man’s Search for Meaning. London: Hodder and Stoughton, 1964.
Freud, Sigmund. “Remembering, Repeating, and Working through”. The Standard
Edition of the Complete Psychological Works of Sigmund Freud. Trans. James Stra-
chey. Vol. 12. London: Hogarth Press, 1958.
Frye, Northrop. The Secular Scripture: A Study of the Structure of Romance. Cam-
bridge, MA: Harvard University Press, 1976.
Furst, Lilian R. (ed.). Realism. London / New York: Longman, 1992.
Gach, Gary (ed.). What Book!?: Buddha Poems from Beat to Hiphop. Berkeley, CA:
Parallax Press, 1998.
Gauvin, Lise. “La bibliothèque des Robinsons”. Etudes françaises 35,1 (1999): 79-93.
Genette, Gérard. Palimpsests: Literature in the Second Degree. 1982. Trans. Channa
Newman and Claude Doubinsky. Lincoln: University of Nebraska Press, 1997.
Gibbon, Edward. Decline and Fall of the Roman Empire. Vol. 2. Chicago: Encyclopæ-
dia Britannica, 1952.
Gielkens, Jan. “De Nederlandse vertalingen van Walter Scotts Ivanhoe 1824-2006”.
Jaarboek voor Nederlandse boekgeschiedenis 15 (2008): 125-41.
Groensteen, Thierry (ed.). La transécriture: pour une théorie de l’adaptation. Mon-
treal: Éditions Nota Bene, 1998.
Guneratne, Anthony R. “Bakhtin’s Chronotope, Hypnotic Indeterminacy, and
Postcolonial Exile”. 1997. 15 June 2009 
<http://www.postcolonialweb.org/poldiscourse/guneratne6.html>.
Guyer, Paul. “Thought and Being: Hegel’s Critique of Kant’s Theoretical Philoso-
phy”. The Cambridge Companion to Hegel. Ed. Frederick Beiser. Cambridge:
Cambridge University Press, 1993. 171-210.
Hägg, Tomas. Narrative Technique in Ancient Greek Romances. Stockholm: Swedish
Institute in Athens, 1971.
Hägg, Tomas. The Novel in Antiquity. Oxford: Blackwell, 1983.
Hägg, Tomas. “The Beginnings of the Historical Novel”. The Greek Novel, A.D. 1-
1985. Ed. Roderick Beaton. London: Croom Helm, 1988. 169-81.
Hamon, Philippe. “Qu’est-ce qu’une description?”. Poétique 12 (1972): 465-85.
Hamon, Philippe. “Du savoir dans le texte”. Revue des Sciences Humaines 157 (1975):
489-99.
literary.chronotope.book  Page 202  Tuesday, May 4, 2010  5:47 PMWORKS CITED 203
Hamon, Philippe. Introduction à l’analyse du descriptif. Paris: Hachette, 1981.
Hamon, Philippe. “Un discours contraint”. 1973. Littérature et réalité. Eds. R. Bar-
thes, L. Bersani, Ph. Hamon, M. Riffaterre and I. Watt. Paris: Seuil, 1982. 119-
81.
Herbert, George. “Prayer (I).” Representative Poetry Online. Ed. N.J. Endicott. 1 July
2009 <http://rpo.library.utoronto.ca/poem/983.html>.
Heremans, J.F.J. “Over den roman”. Het Taelverbond: Letterkundig tydschrift 1,1
(1845): 139-49, 217-42.
Herman, Luc. Concepts of Realism. Columbia, SC: Camden House, 1996.
Herman, David, Jahn Manfred and Marie-Laure Ryan. Routledge Encyclopedia of
Narrative Theory. London / New York: Routledge, 2007.
Holquist, Michael. Dialogism: Bakhtin and His World. 1990. London / New York:
Routledge, 2002.
Holquist, Michael and Katarina Clark. “The Influence of Kant in the Early Work of
M.M. Bakhtin”. Literary Theory and Criticism (Festschrift for René Wellek). Vol.
1 “Theory”. Ed. Joseph P. Strelka. Bern: Peter Lang, 1984. 299-313.
Hopes, Jeffrey. “‘Un autre livre, quelquesfois meilleur que le premier’: le Robinson
Crusoé de Rousseau”. Actes du colloque Réciprocités: Pays francophones-Pays anglo-
phones. Le Mans: Université du Main, 1996. 53-68.
Howe, Susan. My Emily Dickinson. Berkeley, CA: North Atlantic, 1985.
Hutcheon, Linda. A Theory of Adaptation. New York: Routledge, 2006.
Ibsch, Elrud. “The Cognitive Turn in Narratology”. Poetics Today 11,2 (1990): 411-
8.
Jakobson, Roman. “On Realism in Art”. 1921. Readings in Russian Poetics. Formalist
and Structuralist Views. Eds. Ladislav Matejka and Krystyna Pomorska. Cam-
bridge, MA: MIT Press, 1971a. 36-48.
Jakobson, Roman. “Two Aspects of Language and Two Types of Aphasic Distur-
bances”. Fundamentals of Language. 1956. Eds. Roman Jakobson and Moris
Halle. The Hague: Mouton, 1971b. 67-96.
Jonson, Albert R. and Stephen Toulmin. The Abuse of Casuistry: A History of Moral
Reasoning. Berkeley: University of California Press, 1988.
Junod, Tod. “The Man Who Invented 9/11: A Review”. Esquire. 16 May 2007.
Kant, Immanuel. Critique of Pure Reason. Eds. and Trans. Paul Guyer and Allen
Wood. Cambridge: Cambridge University Press, 1998.
Kant, Immanuel. What Real Progress Has Metaphysics Made in Germany since the Time
of Leibniz and Wolff? Ed. and Trans. Ted Humphrey. New York: Abaris, 1983.
Kearns, Katherine. Nineteenth-Century Literary Realism. Through the Looking-Glass.
Cambridge: Cambridge University Press, 1996.
literary.chronotope.book  Page 203  Tuesday, May 4, 2010  5:47 PM204 WORKS CITED
Keats, John. The Complete Poems of John Keats (Modern Library Series). New York:
Random House, 1994.
Keeble, N.H. “Milton and Puritanism”. A Companion to Milton. Ed. T. Corns.
Oxford: Blackwell, 2001. 124-40.
Keunen, Bart. “Bakhtin, Genre Theory and Theoretical Comparative Literature:
Chronotopes as Memory Schemata”. CLCWeb: Comparative Literature and Cul-
ture: a WWWeb Journal 2,2 (2000a): 25 pars. 4 December 2007 
<http://clcwebjournal.lib.purdue.edu>.
Keunen, Bart. De verbeelding van de grootstad. Stads- en wereldbeelden in het proza van
de moderniteit. Brussel: VUBPress, 2000b.
Keunen, Bart. “The Plurality of Chronotopes in the Modernist City Novel: The
Case of Manhattan Transfer”. English Studies 82,5 (2001): 420-36.
Keunen, Bart. Tijd voor een verhaal: Mens- en wereldbeelden in de (populaire) verhaal-
cultuur. Gent: Academia Press, 2005.
Keunen, Bart. Time and Imagination: Chronotopes in Western Narrative Culture.
Evanston, IL: Northwestern University Press (forthcoming).
Kim, Lawrence. “Time”. The Cambridge Companion to the Greek and Roman Novel.
Ed. Tim Whitmarsh. Cambridge: Cambridge University Press, 2008. 145-61.
Kitcher, Patricia. “Kant’s Real Self”. Self and Nature in Kant’s Philosophy. Ed. Alan
W. Wood. Ithaca, NY: Cornell University Press, 1984. 113-47.
Knowles, Elizabeth (ed.). The Oxford Dictionary of Quotations. Oxford: Oxford Uni-
versity Press, 2004.
Konstan, David. Sexual Symmetry: Love in the Ancient Novel and Related Genres. Prin-
ceton, NJ: Princeton University Press, 1994.
Kühn, Manfred. Kant: A Biography. Cambridge: Cambridge University Press, 2001.
Ladin, Jay. “Breaking the Line: Emily Dickinson and William Carlos Williams”. The
Emily Dickinson Journal 3,1 (1994): 41-57.
Ladin, Jay. “Fleshing Out the Chronotope”. Critical Essays on Mikhail Bakhtin. Ed.
Caryl Emerson. New York: Hall, 1999. 212-36.
Leerssen, Joep. Nationaal denken in Europa: Een cultuurhistorische schets. Amsterdam:
Amsterdam University Press, 2003.
Loewenstein, David. “The Radical Religious Politics of Paradise Lost”. A Companion
to Milton. Ed. T. Corns. Oxford: Blackwell, 2001: 348-62.
Mace, Nancy. Henry Fielding’s Novels and the Classical Tradition. Newark: University
of Delaware Press, 1996.
MacIntyre, Alasdair. After Virtue: A Study in Moral Theory. London: Duckworth,
1985.
Man Friday. Dir. Jack Gold. Avco Embassy, 1975.
literary.chronotope.book  Page 204  Tuesday, May 4, 2010  5:47 PMWORKS CITED 205
Mander, Jenny (ed.). Remapping the Rise of the European Novel. Oxford: Voltaire
Foundation, 2007.
Mars-Jones, Adam. “As his World Came Tumbling Down”. The Observer. 13 May
2007.
Massood, Paula. “City Spaces and City Times: Bakhtin’s Chronotope and Recent
African-American Film”. Screening the City. Eds. Mark Shiel and Tony Fitzmau-
rice. London: Verso, 2003. 200-15.
Massood, Paula J. “Boyz N the Hood Chronotopes: Spike Lee, Richard Price, and
the Changing Authorship of Clockers”. Literature and Film. Eds. Robert Stams
and Alessandra Raengo. Oxford: Blackwell, 2005. 191-207.
Maxwell, Richard. “G.W.M. Reynolds, Dickens and the Mysteries of London”.
Nineteenth Century Fiction 32 (1977): 188-213.
Mayne, Judith. Private Novels, Public Films. Athens: The University of Georgia Press,
1988.
Mayr, Ernst. The Growth of Biological Thought: Diversity, Evolution, and Inheritance.
Cambridge, MA: Harvard University Press, 1972.
McInelly, Brett C. “Expanding Empires, Expanding Selves: Colonialism, the Novel,
and Robinson Crusoe”. Studies in the Novel. 35,1 (2003): 1-21.
McKeon, Michael. The Origins of the English Novel, 1600-1740 (15th anniversary
edition, with a new introduction by the author). Baltimore, MD: The Johns
Hopkins University Press, 2002.
McReynolds, Susan. Redemption and the Merchant God: Dostoevsky’s Economy of Sal-
vation and Antisemitism. Evanston, IL: Northwestern University Press, 2008.
Mehren, Elizabeth. “Interview with DeLillo”. Los Angeles Times. 12 August 1988.
Mercier, Andrée and Esther Pelletier (eds.). L’Adaptation dans tous ses états. Montreal:
Éditions Nota Bene, 1999.
Miller, Cristanne. Emily Dickinson: A Poet’s Grammar. Cambridge, MA: Harvard
University Press, 1987.
Miller, Henry Knight. Henry Fielding’s Tom Jones and the Romance Tradition (Eng-
lish Literary Studies 6). Victoria, BC: University of Victoria, 1976.
Milton, John. Complete Prose Works of John Milton. Ed. Don Wolfe. New Haven:
Yale University Press, 1953-.
Milton, John. Milton: Paradise Lost. 2nd ed. Ed. A. Fowler. Harlow: Longman, 1998.
Miner, Earl. “Some Theoretical and Methodological Topics for Comparative Liter-
ature”. Poetics Today 8,1 (1987): 123-40.
Mitterand, Henri. Zola. L’histoire et la fiction. Paris: PUF, 1990.
Morales, Helen. “Introduction”. Achilles Tatius: Leucippe and Clitophon (Oxford
World’s Classics). Trans. Tim Whitmarsh. Oxford: Oxford University Press,
2001. vii-xxxii.
literary.chronotope.book  Page 205  Tuesday, May 4, 2010  5:47 PM206 WORKS CITED
Morris, Pam (ed.). The Bakhtin Reader: Selected Writings of Bakhtin, Medvedev,
Voloshinov. With a glossary compiled by Graham Roberts. London / New York /
Melbourne / Auckland: Edward Arnold, 1994.
Morris, Pam. Realism. London: Routledge, 2003.
Morson, Gary Saul. The Boundaries of Genre. Dostoevsky’s “Diary of a Writer” and the
Traditions of Literary Utopia. Austin: University of Texas Press, 1981.
Morson, Gary Saul. “Bakhtin, Genres and Temporality”. New Literary History 22,4
(1991): 1071-92.
Morson, Gary Saul. Narrative and Freedom: The Shadows of Time. New Haven, CT:
Yale University Press, 1994.
Morson, Gary Saul and Caryl Emerson. Mikhail Bakhtin: Creation of a Prosaics. Stan-
ford, CA: Stanford University Press, 1990.
Nachtergaele, Vic. “Roman historique et identité nationale”. L’écrivain belge devant
l’histoire. Ed. Hans-Joachim Lope. Frankfurt am Main: Lang, 1993. 9-24.
Neff, D.F. “Into the Heart of the Heart of the Chronotope: Dialogism, Theoretical
Physics, and Catastrophe Theory”. Mikhail Bakhtin (Sage Masters of Modern
Social Thought). Ed. Michael E. Gardiner. Vol. 4. London: Sage, 2003. 304-20.
O’Malley, Andrew. “Robinsonade”. The Literary Encyclopedia. 19 January 2009 
<http://www.litencyc.com/php/stopics.php?rec=true&UID=1717>.
Papadiamantis, Alexandros. The Murderess. Trans. George X. Xanthopoulides. Lon-
don / Athens: Doric Publications Ltd., 1977.
Pavel, Thomas G. Fictional Worlds. Cambridge, MA / London: Harvard University
Press, 1986.
Pavel, Thomas G. La pensée du roman. Paris: Gallimard, 2003.
Pearce, Lynn. Reading Dialogics. London: Edward Arnold, 1994.
Perry, Ben Edwin. The Ancient Romances: A Literary-Historical Account of their Ori-
gins. Berkeley: University of California Press, 1967.
Plana, Muriel. Roman, théâtre, cinéma: Adaptations, hybridations et dialogue des arts.
Rosny-sous-Bois: Bréal Éditions, 2004.
Poole, Brian. “Bakhtin and Cassirer: The Philosophical Origins of Bakhtin’s Carni-
val Messianism”. South Atlantic Quarterly 97 (1998): 579-98.
Porter, David. Dickinson: The Modern Idiom. Cambridge, MA: Harvard University
Press, 1981.
Potteiger, Matthew and Jamie Purinton. Landscape Narratives. Design Practices for
Telling Stories. New York: John Wiley & Sons, 1998.
Purdy, Anthony. “From Defoe’s ‘Crusoe’ to Tournier’s ‘Vendredi’: The Metamor-
phosis of a Myth”. Canadian Review of Comparative Literature 11,2 (1984): 216-
35.
literary.chronotope.book  Page 206  Tuesday, May 4, 2010  5:47 PMWORKS CITED 207
Rabinowitz, Peter. “Reading Beginnings and Endings”. Narrative Dynamics: Essays
on Time, Plot, Closure and Frames. Ed. Brian Richardson. Columbus: Ohio State
University Press, 2002. 300-12.
Radcliffe, Ann. The Mysteries of Udolpho. 1794. Project Gutenberg: Ebook 3268.
June 2009 < http://www.gutenberg.org/files/3268/3268-h/3268-h.htm>.
Rawson, Claude (ed.). The Cambridge Companion to Henry Fielding. Cambridge:
Cambridge University Press, 2007.
Renfrew, Alastair. Towards a New Material Aesthetics: Bakhtin, Genre and the Fates of
Literary Theory. London: Legenda, 2006.
Repath, Ian D. “Achilles Tatius’ Leucippe and Cleitophon: What Happened Next?”.
The Classical Quarterly 55,1 (2005): 250-65.
Ricoeur, Paul. Temps et récit. Tome 2. Paris: Seuil, 1984.
Rigatos, Gerasimos. Τα ιατρικά στη ‘Φόνισσα’ του Παπαδιαµάντη. Αθήνα: ∆όµος,
1996.
Rigney, Ann. “Du récit historique: la prise de la Bastille selon Michelet (1847)”. Poé-
tique 75 (1988): 267-78.
Robinson Crusoe. Dirs. Rod Hardy and George Miller. Miramax, 1996.
Rogers, Woodes. Providence Displayed; Or a very Surprizing Account of one Mr. Alex-
ander Selkirk. 1712. Eighteenth Century Collections Online. 26 January 2009 
<http://galenet.galegroup.com/servlet/ECCO>.
Rosenblatt, J.P. “Structural Unity and Temporal Concordance: The War in Heaven
in Paradise Lost”. PMLA 87,1 (1972): 31-41.
Rousseau, Jean-Jacques. Emile. Paris: Editions Garnier, 1964.
Rousseau, Jean-Jacques. Emile. Oeuvres Complètes (Bibliothèque de la Pléiade). Vol.
4. Paris: Gallimard, 1969. 239-868.
Rudova, Larissa. “Bergsonism in Russia: The Case of Bakhtin”. Neophilologus 80,2
(1996): 175-88.
Sanders, Julie. Adaptation and Appropriation. London: Routledge, 2006.
Schmeling, Gareth. “The Satyrica of Petronius”. The Novel in the Ancient World. Ed.
Gareth Schmeling. Leiden / New York / Köln: Brill, 1996. 457-90.
Scholz, Bernhard F. “Bakhtin’s Concept of ‘Chronotope’: The Kantian Connec-
tion”. Mikhail Bakhtin (Sage Masters of Modern Social Thought). Ed. Michael
E. Gardiner. Vol. 2. London: Sage, 2003. 145-72.
Schopenhauer, Arthur. “Appendix: Criticism of the Kantian Philosophy”. The World
as Will and Representation. Vol. 1. New York: Dover Press, 1969.
Scolnicov, Hanna and Peter Holland (eds.). The Play Out of Context: Transferring
Plays from Culture to Culture. Cambridge: Cambridge University Press, 1989.
Shinagel, Michael (ed.). Robinson Crusoe: An Authoritative Text, Contexts, Criticism.
2nd ed. New York: W.W. Norton and Co., 1994.
literary.chronotope.book  Page 207  Tuesday, May 4, 2010  5:47 PM208 WORKS CITED
Smethurst, Paul. The Postmodern Chronotope: Reading Space and Time in Contempo-
rary Fiction (Postmodern Studies 30). Amsterdam: Rodopi, 2000.
Smith, Steven. “Bakhtin and Chariton: A Revisionist Reading”. The Bakhtin Circle
and Ancient Narrative. Ed. R. Bracht Branham. Groningen: Barkhuis Publishing
and Groningen University Library, 2005. 164-92.
Sorokina, Svetlana. “Zhanr romana s kliuchom v russkoi literature 20-kh godov XX
veka”. Iaroslavskii pedagogicheskii vestnik 32,3 (2006): 1-10.
Stam, Robert. “Beyond Fidelity: The Dialogics of Adaptation”. Film Adaptation. Ed.
James Naremore. New Brunswick, NJ: Rutgers University Press, 2000. 54-76.
Stam, Robert. Literature through Film. Oxford: Blackwell, 2005a.
Stam, Robert. “Introduction: The Theory and Practice of Adaptation”. Literature
and Film. Eds. Robert Stam and Alessandra Raengo. Oxford: Blackwell, 2005b.
1-52.
Stam, Robert. Subversive Pleasures: Bakhtin, Cultural Criticism, and Film. Baltimore,
MD: The Johns Hopkins University Press: 1989.
Starr, G.A. Defoe and Casuistry. Princeton, NJ: Princeton University Press, 1971.
Steele, Richard. “On Alexander Selkirk”. The Englishman: Being the Sequel of the
Guardian. No. 26, 3 December 1713. Eighteenth Century Collections Online.
26 January 2009 <http://galenet.galegroup.com/servlet/ECCO>.
Stone, Jonathan. “Polyphony and the Atomic Age: Bakhtin’s Assimilation of an Ein-
steinian Universe”. PMLA 123,2 (2008): 405-21.
Suvin, Darko. “On Metaphoricity and Narrativity in Fiction: The Chronotope as the
Differentia Generica”. Substance 48 (1986): 51-67.
Suvin, Darko. “The Chronotope, Possible Worlds, and Narrativity”. Fiction, narra-
tologie, texte, genre. Ed. Jean Bessière. New York: Lang, 1989. 33-41.
Szymborska, Wisława. Poems New and Collected, 1957-1997. Trans. Stanisław
Barańczak and Clare Cavanagh. New York: Harcourt Inc., 1998.
Tallis, Raymond. In Defence of Realism. London / Baltimore, MD / Melbourne /
Auckland: Edward Arnold, 1988.
Taylor, Charles. Sources of the Self: The Making of the Modern Identity. Cambridge,
MA: Harvard University Press, 1989.
The Adventures of Robinson Crusoe. Dir. Luis Bunuel. Tepeyac / United Artists, 1952.
Tihanov, Galin. “Bakhtin’s Essays on the Novel (1935-41): A Study of their Intel-
lectual Background and Innovativeness”. Dialogism: An International Journal of
Bakhtin Studies 1 (1998): 30-56.
Tihanov, Galin. “Cultural Emancipation and the Novelistic: Trubetzkoy, Savitsky,
Bakhtin”. Bakhtin and the Nation. Eds. Barry A. Brown, Christopher Conway,
Rhett Gambol, Susan Kalter, Laura E. Ruberto, Thomas F. Taraborrelli and
Donald Wesling. Special issue of Bucknell Review 43,2 (2000a): 47-65.
literary.chronotope.book  Page 208  Tuesday, May 4, 2010  5:47 PMWORKS CITED 209
Tihanov, Galin, The Master and the Slave: Lukács, Bakhtin and the Ideas of the Time
(Oxford Modern Languages and Literature Monographs). Oxford: Oxford Uni-
versity Press, 2000b.
Todorov, Tzvetan. Mikhaïl Bakhtine: Le principe dialogique. Suivi de Écrits du Cercle
de Bakhtine. Paris: Seuil, 1981.
Todorov, Tzvetan. Facing the Extreme: Moral Life in the Concentration Camps. Lon-
don: Weidenfeld and Nicolson, 1999.
Toulmin, Stephen. Cosmopolis: The Hidden Agenda of Modernity. Chicago, IL: Uni-
versity of Chicago Press, 1992.
Tournier, Michel. Vendredi ou les limbes du Pacifique. 1969. Paris: Gallimard, 1972.
Tournier, Michel. Le Vent Paraclet. Paris: Gallimard, 1977.
Tournier, Michel. Friday. Trans. Norman Denny. 1969. Baltimore, MD: The Johns
Hopkins University Press, 1997.
Tucker, Aviezer. Our Knowledge of the Past: A Philosophy of Historiography. Cam-
bridge: Cambridge University Press, 2004.
Tynjanov, Jurij. “On Literary Evolution”. 1927. Readings in Russian Poetics: Formal-
ist and Structuralist Views. Eds. Ladislav Matejka and Krystyna Pomorska. Cam-
bridge, MA: The MIT Press, 1971. 66-78.
Tziovas, Dimitris. “Selfhood, Natural Law, and Social Resistance in The Murderess”.
The Other Self: Selfhood and Society in Modern Greek Fiction. Lanham, MD /
Boulder, CO / New York / Oxford: Lexington Books, 2003. 83-101.
Van der Wiel, Joke. De geschiedenis in balkostuum: De historische roman in de Neder-
landse literaire kritiek (1808-1874). Leuven / Apeldoorn: Garant, 1999.
Van Gorp, Hendrik. “De receptie van de Gothic Novel (griezelroman) in de Neder-
landse literatuur (1790-1850)”. Tydskrif vir Nederlands en Afrikaans 3,1 (1996):
1-23.
Van Kerckhoven, P.F. “Het historische en het hedendaegsche roman”. Kunst- en Let-
terblad 6, 25-26 (1845): 97-98, 101-102.
Vlasov, Eduard. “The World According to Bakhtin: On the Description of Space
and Spatial Forms in Mikhail Bakhtin’s Works”. Canadian Slavonic Papers /
Revue canadienne des slavistes 37,1-2 (1995): 37-58.
Vlasov, Eduard. “Overcoming the Threshold: Bakhtin, Eisenstein, and the Cinema
of German Expressionism”. Canadian Review of Comparative Literature 23,3
(1996): 659-78.
Wall, Anthony. “Contradictory Pieces of Time and History”. After Poststructuralism:
Writing the Intellectual History of Theory. Eds. Tilottama Rajan and Michael J.
O’Driscoll. Toronto: Toronto University Press, 2002. 197-226.
Watt, Ian. “Robinson Crusoe as a Myth”. 1951. Robinson Crusoe: An Authoritative
Text, Contexts, Criticism. Ed. Michael Shinagel. 2nd ed. New York: W.W. Norton
and Co., 1994. 288-306.
literary.chronotope.book  Page 209  Tuesday, May 4, 2010  5:47 PM210 WORKS CITED
Watt, Ian. The Rise of the Novel: Studies in Defoe, Richardson and Fielding. London:
Chatto & Windus, 1957.
Weinstein, Marc. “Le débat Tynjanov/Baxtin ou la question du matériau”. Revue des
Études Slaves 2 (1992): 297-322.
White, Hayden V. Metahistory: The Historical Imagination in Nineteenth-Century
Europe. 1973. Baltimore, MD: The Johns Hopkins University Press, 1993.
Whitman, Walt. Leaves of Grass. New York: s.n., 1855.
Whitmarsh, Tim. Achilles Tatius: Leucippe and Clitophon (Oxford World’s Classics).
Trans. Tim Whitmarsh. Intr. Helen Morales. Oxford: Oxford University Press,
2001.
Whitmarsh, Tim. “Dialogues in Love: Bakhtin and his Critics on the Greek Novel”.
The Bakhtin Circle and Ancient Narrative. Ed. R. Bracht Branham. Groningen:
Barkhuis Publishing and Groningen University Library, 2005. 107-29.
Williams, Anne. Art of Darkness. A Poetics of Gothic. Chicago, IL: Chicago University
Press, 1995.
Williams, William Carlos. Selected Poems. Ed. Charles Tomlinson. New York: New
Directions, 1985.
Winkler, J.J. “The Invention of Romance”. The Search for the Ancient Novel. Ed.
James Tatum. Baltimore, MD: The Johns Hopkins University Press, 1994. 23-
38.
Wittgenstein, Ludwig. Philosophical Investigations. Trans. G.E.M. Anscombe.
Oxford: Basil Blackwell, 1968.
literary.chronotope.book  Page 210  Tuesday, May 4, 2010  5:47 PM